PERFORMANCE AND AESTHETIC APPRECIATION 


Those spectators at The Jenny Lind Anniversary Concert 
(held on September 11, 1975 at Castle Clinton National 
Monument in commemoration of the "Swedish Nightingale's" 
American debut on September 11, 1850 in Castle Garden) 
who given the commemorative nature of that concert and 
the production thereof were asked to believe that the last one 
hundred and twenty-five years did not take place did not un- 
derstand (any more than the producers of that concert 
did) that the stimuli that are instrumental in the 
form-ation of autonomous- aesthetic phenomena like those 
that are directly or indirectly associated with the 
performance of a given work of art like those that 

are directly or indirectly associated with an aesthetic 
appreciation of a work of art are (given the fact that 
those stimuli are spatially and temporally situated) 
unique. All efforts to duplicate/re-create those 
stimuli and those spatial and temporal contexts of 
emission and reception (and hence to re-create a work 
of art/to re-create the performance of a work of art/ 
to re-create an aesthetic appreciation of a work of 
art) are at the same time futile and naive. That con- 
cert given by Jenny Lind on the occasion of her Amer- 
ican debut like that which was given one hundred and twenty-five 
years later in commemoration of that debut was a unique phenomenon. 
The latter concert the concerted although heavy-handed 
efforts at duplication/re-creation of the former con- 
cert on the part of the producers of the latter concert 
notwithstanding was not nor could it be a duplication 
of the original ccncert--which does not mean that the 
latter concert was not in a fundamental although en- 
tirely accidental (unwilled on the part of the pro- 
ducers of the latter concert certainly) way (given 

what is known about Jenny Lind's American debut par- 
ticularly the production of that concert) not unlike 
that which it commemorated: did not the producers of 
both concerts (P. T. Barnum and the American Landmarks 
Festivals respectively) erroneously ascribe in some in- 
stances greater importance to the spatial and temporal 
contexts of those stimuli directly or indirectly associ- 
ated with the performances of Jenny Lind and Britt- 
Marie Aruhn than to the stimuli themselves in other in- 
stances greater importance to the stimuli themselves 
than to their spatial and temporal contexts did not 

the producers of both concerts make it difficult if 

not virtually impossible for most spectators at those 
concerts to regard the stimuli directly or indirectly 
associated with those performances simultaneously form 
a first-person and from a third-person perspective? 





